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SALZBURG 
“Home of ey Cheatre 


6) HIRTY YEARS AGO, as a boy of twenty, I came to Salzburg from Vienna. The 
municipal theatre of Salzburg opened its doors for its very first season, and it hap- 
pened to be also my first season as an actor. One year later, I left for Berlin, 
whence I returned to Salzburg only after a quarter of a century. Behind these dry data 
are the ambitions and the sentiments of a lifetime; but the necessary brevity of a foreword to 
the charming drawings of Lucie R. Sayler happily denies me the opportunity of giving vent 


to my feelings. 


Once more back in Austria, I am essentially conscious that in the passionate work 
inspired by the activity of a great city theatre, the most precious thing is lost: the sense 
of play, which is so strong in childhood and cannot be dispensed with in art and especially 
in the theatre. I realize, too, that the North German stage does not provide sufficient 
nourishment either for the musical elements in the theatre or for the dramatic elements, 
as they are found in the old Austrian and Bavarian theatre, such as the commedia dell’arte, 


the production of mystery-plays and religious works. 


Strongly convinced of all this again in my home landscape, I have felt the desire 
to create a theatre there where the theatre originated, on Austro-Bavarian soil, in the city 
where I began my career. Here is real folk-poetry (Oberammergau, Zell-am-See, etc.) 
and this poetry does not exist to be read in books, but has sprung from the joy of play. 


Only thus can the true theatre originate. 


Salzburg, because of its situation, its architecture, its past history, and Mozart, is the 
natural place for this theatre. A truly festival spot, where all men gather to spend their 
holidays. Whether it be to climb mountains; or to enjoy the beautiful, almost undis- 
turbed architecture of earlier times, or music. So it was a logical idea to found there a 
theatre, the Salzburger Festspielhaus, that would be likewise in festival and holiday spirit, 
that would be built on principles different from those under which a theatre enterprise in 


a great city suffers, that would be as free as possible from all commercial conditions. 


In this way, Salzburg has become much more to me than a reminiscence of my 
youth and a dreamy abode for repose and retirement. Oliver M. Sayler has called Salzburg 
the “cradle and capstone” of my art. I hesitate to become any more entangled in theo- 


rising about myself and my art, but this I will say: Salzburg is the home of my heart. 
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List of “Plates 


Franziskanerkirche and Dom from the Monchsberg 
Leopoldskron, Home of Max Reinhardt, from the South 
Hohensalzburg 

Nonnberggasse 

North Facade of Schloss Leopoldskron 

Brunnhausgasse 

Franziskanergasse 

The Untersberg from the Terrace of Schloss Leopoldskron 
Pfeifergasse 

On the Nonnberg 

The Gaisberg from the Grounds of Schloss Leopoldskron 
ciel Veverhc wetllecneldsiron 

Gisela-Kai 

The Hercules-Pond of Leopoldskron 

Stift St. Peter 

Kaltenhaustor 

The St. Margarethenkapelle from the Catacombs 

The Terrace of Schloss Leopoldskron 

A Salzburger Farmhouse 


St. Wolfgang, in the Salzkammergut 


| 
| 
‘ 
\ 


———— 


i 
! 
| 


/\ A” Mh oe : 
. in 42 rn . S 


XN a, 4, Aff non fl 
! “gi 
Gi AGL, fal, fics IL 


a 


c Bee OATS histone L, 
‘l = HC f 
A aa | (yy ai 


at 
ial 


~ Plate Gwo ee 


~# Plate Ghree ee 


“wl Plate Gour fee 


wil Plate Give. ee 


= == 


Plate Six Pee 


al Plate Seven. ee 


ina 
| 


We 


co, See 
rg BES ‘ ai 
es — 

‘ in bo — ta ee an 


Plate Eight pee 


Plate Nine pee 


PY Plate Gens ee 


— — 2 
= ‘ 7. SS = See ia ae 
= Sa a aaa ae = — 


~>d, Plate Eleven. ie 


= = 
ae — —_—— 
ae » 
eit et SS —— ———— a = =o 


ed Plate Gwelve- fee 


| 


—SS 


| 


yi 


— 


ZA 


aa 


bd] “Plate Fourteen. fee 


\ 
\ f 


vi We 
\ we 


WN 


Wi ‘| 


A 


yi 


ye m 


| d nie mn a t 
| UP" 


MPS KS 


~we] Plate Sixteen, fee 


—-— 


\\ 
{\ 


<s = 
WES | 


Y 
ft 
Pe Siva Ill 
ales! ical 
j 


“I 
iUihtt: 


weed Plate Seventeen. hee 


SS TES 
— — a — Sa — 


WH 


4] Plate Eighteen, Jer 


we 
>. 


Lp 
pe 
> 
a IIL 


c= 
Sess 


Soy 


wed] Plate Nineteen, fee 


4 


well Plate Gwenty fee 


OO 


J 


SUX WUXI 
CQO OO 


VRS SOOO EX 
AO ON 


OXBXS 


